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 C
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T
he Institut R

am
on Llull presents 

C
a

ta
lo

n
ia

 in
 V

e
n

ic
e

—
T

o
 L

o
se

 Y
o

u
r 

H
e

a
d

 (Id
o

ls), an exhibition curated by 
P

edro A
zara for the E

ve
n

ti C
o

lla
te

ra
li 

in the 58th edition of the V
enice A

rt 
B

iennale,. T
his exposition w

ill take 
place betw

een M
ay 11th and N

ovem
-

ber 24
th. T

he project is a reflection, 
from

 an aesthetic and art theory 
point of view

, about the particular 
and intense relationship that hum

an 
beings have w

ith statues. 

T
he p

roject is located
 at the 

C
antieri N

avali in S
an P

ietro island
 

in V
enice, and

 includ
es the p

artici-
p

ation of the artist M
arcel B

orràs 
as w

ell as various other artists w
ho 

collab
orated

 in the artist b
ook.

To illustrate and
 contextualise the 

statue w
orkship

 and
 d

estruction 
p

henom
enon in C

atalonia and
 

w
orlw

id
e, various sculp

tural exam
-

p
les are exhib

ited
. T

he exhib
ition 

sp
ace, d

esigned
 by the architect 

T
iziano S

chürch, evokes the atm
o-

sp
here of a w

arehouse full of fallen 
statues. 

T
H

E
 T

H
E

S
IS

T
he title of the p

roject, C
a

ta
lo

n
ia

 in
 

V
e

n
ic

e
—

T
o

 L
o

se
 Y

o
u

r H
e

a
d

 (Id
o

ls), 
alread

y gives us an id
ea of the 

them
e of the exhib

ition - b
ecause of 

the d
oub

le m
eaning of “to lose your 

head
.” T

hrough history, w
hen a 

p
olitical or religious system

 has 
fallen, or w

hen conq
uests and

 
d

estructions in w
artim

e have b
een 

held
 it is usual that the arm

ies or 
p

eop
le d

estroy the statues that 
sym

b
olised

 or p
ersonified

 the fallen 
regim

e. W
e all have m

em
ories of 

statues literal and
 non-literal w

ays 
b

eing d
estroyed

 falling from
 their 

p
ed

estals, by ham
m

ers or b
eing 

b
low

n up
 d

uring a revolution, c
o

u
p

 
d

’e
ta

t or an invasion. 

T
hese statues are also often d

ecap
-

itated
, they lose their head

s. In their 
eup

horia and
 d

esire for change and
 

also w
ith the intention of hum

iliating 
the enem

y or regim
e that they w

ant 
to overthrow

, the d
estructors also 

often lose their head
s. A

nd
 the sam

e 
hap

p
ens, b

ut the other w
ay round

, 
w

hen w
e p

assionately w
orship

 a 
statue or a m

onum
ent that rep

-
resents a historical figure or a god

, 
as if the ob

ject w
ere in fact the 

sub
ject of said

 w
orship. Iconoclasm

 
and

 icond
ulism

 are as current and
 

as p
resent as in ancient cultures. 

C
a

ta
lo

n
ia

 in
 V

e
n

ic
e

—
T

o
 L

o
se

 Y
o

u
r 

H
e

a
d

 (Id
o

ls) is an exhib
ition that 

d
ocum

ents the com
p

lex lives of 
statues, w

hich som
e p

resent-d
ay 

artists recreate and
 reflect up

on. 

In the w
ord

s of the curator P
ed

ro 
A

zara, “the d
estruction and

 w
orship

 
of im

ages is a universal p
henom

e-
non” and

 often it’s very d
iffi

cult to 
“keep

 a cool head
” b

ecause it’s very 
p

ossib
le that “the im

age is cap
ab

le 

of im
p

osing itself on us and
 if this 

occurs our first reaction is to lose 
our head

.” It is as if the statues have 
their ow

n lives, regard
less if the 

ob
ject is m

ore or less artistic. 
“S

tatues are artificial b
od

ies. L
ike 

strange b
eings they aw

aken p
as-

sions, d
esires and

 fears. S
tatues 

d
om

inate us. T
hey exp

ose us to that 
w

hich w
e d

on’t alw
ays w

ant to see. 
T

hey are p
lead

ed
 w

ith or they are 
d

ecap
itated

. D
esp

erate b
efore their 

d
isd

ain, or thankful b
efore an 

unexp
ected

 aw
akening, w

e react, 
either by gracing them

 w
ith our 

gratitud
e or d

elivering them
 a final 

c
o

u
p

 d
e

 g
ra

c
e,” ad

d
s the curator 

ab
out the exhib

ition.   

H
ow

ever, W
estern art theory, 

inheritor of the E
nlightenm

ent, 
m

aintains a very cold
 vision of 

im
ages. S

tarting in the 18
th century, 

and
 w

ith the new
 theories ab

out 
aesthetic and

 art, like those of 
E

m
m

anuel K
ant, the artistic ob

ject 
b

egan to b
e view

ed
 as a hum

an 
creation cap

ab
le of reasonab

ly 
com

m
unicating a m

essage or an 
id

ea, and
 not resp

ond
ing to any 

d
esire or having to satisfy any need

. 
W

ith K
ant’s theory, art w

ork loses its 
sacred

 character and
 the sp

ectator 
has to b

e ab
le to m

aintain a certain 
d

istance from
 the art w

ork. “For 
K

ant, if you feel that you w
ant to 

touch the art, that’s fetichism
. H

e 
negated

 sp
ontaneous and

 p
rim

ary 
reactions p

rovoked
 by w

orks of art,” 
says P

ed
ro A

zara. H
ow

ever, old
er 

W
estern art and

 art in som
e 

non-W
estern cultures “b

elong to the 
w

orld
 of m

agic, and
 they are p

ieces 
that w

ere never conceived
 to b

e 
contem

p
lated

 by hum
an eyes; only 

god
s and

 ancestors, invisib
le b

eings, 
had

 access to these and
 could

 look 
at them

.”

W
hat the p

roject w
ants to exp

lore is 
the fact that d

esp
ite the 18

th centu-
ry interp

retation of art as ob
ject that 

has b
een up

held
 up

 to the p
resent 

d
ay, hum

an b
eings have not at any 

m
om

ent lost that “m
agic” connec-

tion w
ith im

ages, and
 they continue 

to w
orkshop

 and
 d

estroy them
 w

ith 
the sam

e resolve as in antiq
uity. 

W
hen they are harm

ed
 the d

am
age 

that is d
one is very sim

ilar to that 
w

hich is inflicted
 on hum

ans: m
utila-

tions, b
ehead

ings (very often), 
throw

ing of corrosive liq
uid

s or hot 
oil, b

lind
ing (p

aint throw
n in the eyes, 

often the colour red
 to sym

b
olise 

b
lood

), etc. “S
tatues are living 

b
eings: they seem

 alive to us. T
hey 

are either w
orship

p
ed

 or b
other-

som
e w

itnesses,” says A
zara.

T
he p

roject d
ocum

ents and
 p

res-
ents various exam

p
les of statue 

w
orship

 and
 d

estruction that 
corresp

ond
 to the C

atalan reality. 
“A

 com
m

unity such as a C
atalonia, 

w
ith its sacred

 m
ountains and

 
id

entity m
yths, d

oes not escap
e 

these hum
an reactions in the 

p
resence of im

ages,” affi
rm

s P
ed

ro 
A

zara.

In a historical m
om

ent such a now
 

w
here hum

ans are com
pletely 

im
m

ersed in the w
orld of im

ages, of 
every shape and size and type, the 
idea the project proposes is also a 
reflection of this hum

an condition 
from

 the point of view
 of art theory, 

but w
ith anthropological, sociological 

and psychological connotations. 
Furtherm

ore, the exhibitory presenta-
tion directly appeals the spectator to 
confront this phenom

enon head on. 



IM
A

G
E

 W
O

R
S

H
IP

 is a sentim
ent 

that d
ates b

ack to ancient tim
es, 

and
 at the sam

e tim
e it is com

p
lex 

and
 am

b
iguous. P

lato w
as alread

y 
d

istinguishing b
etw

een icons 
(im

ages that m
ake us see sup

ernat-
ural sp

irits and
 b

eings w
ithout 

confusing the tw
o), and

 id
ols (im

ag-
es that are consid

ered
 to b

e sup
er-

natural b
eings), w

hich gave raise to 
d

iff
erent attitud

es: reverence  and
 

“id
olatrous” w

orship. W
ith religious 

statues the line b
etw

een veneration 
and

 w
orship

 is very und
efined

 - it is 
d

iffi
cult to know

 if one is p
raying 

b
efore the statue or d

irectly at the 
d

eified
 effi

gy, like for exam
p

le w
hat 

currently hap
p

ens w
ith the E

aster 
“p

assos” (p
rocessions of lifelike 

w
ood

 or p
laster sculp

tures that 
show

 ind
ivid

ual scenes of the events 
of Jesus’s arrest and

 b
urial, or of the 

V
irgin M

ary show
ing grief) or w

ith 
the “M

ared
éd

eus”  (w
ood

en sculp
-

tures of the M
ary, M

other of Jesus, 
and

 to w
hich there are celeb

rations 
and

 w
orship

). In other cases, sculp
-

tures d
o not d

irectly or faithfully 
rep

resent the revered
 p

erson or 
d

eity, b
ut this is not a p

rob
lem

. 
Francesc C

arulla, sculp
tor of the 

m
onum

ent, “T
he S

hot,” an hom
age 

to Johan C
ruyff

 at the C
am

p
 N

ou, 
hom

e stad
ium

 of Footb
all C

lub
 

B
arcelona, says: “T

he figure is not 
insp

ired
 by Johan, b

ut that’s irrele-
vant, b

ecause Johan is everyw
here.”

T
O

 B
L

E
M

IS
H

 IN
T

E
R

V
E

N
E

 O
R

 
D

IS
FIG

U
R

E are com
m

on w
ays of 

negating an im
age. T

he face tend
s 

to b
e the m

ost aff
ected

 area. 
T

hrow
ing p

aint - alm
ost alw

ays 
b

lood
 red

 -, rem
oving or scratching 

out the eyes to ensure that a statue 
d

oes not “w
ake up,”—

as w
as com

-
m

on in the ancient N
ear E

ast—
or to 

neutralise it. P
aint d

isfigures the 
face and

 m
akes it so the statue 

cannot look at us. 

T
H

E
 C

A
N

C
E

L
L

A
T

IO
N of a statues 

sup
p

oses its d
efinitive rem

oval from
 

the p
ub

lic sp
ace, and

 its conceal-
m

ent, not for aesthetic reasons b
ut 

rather p
olitical ones. T

he statue is 
seen as a d

om
inating living b

eing 
that m

ust b
e seized

 or im
p

risoned
. 

O
ne recent exam

p
le is the rem

oval 

of the A
n

to
n

io
 L

ó
p

e
z M

o
n

u
m

e
n

t, 
by Fred

eric M
arés, from

 a sq
uare in 

B
arcelona, b

ecause of Lóp
ez’s 

history in the slave trad
e.

T
H

E
 V

IO
L

E
N

T
 A

N
D

 C
R

U
E

L
D

E
S

T
R

U
C

T
IO

N of statues has also 
b

een a com
m

on p
ractice through 

the ages. In antiq
uity statues that 

d
id

 not resp
ond

 to hum
an req

uests 
w

ere w
hip

p
ed

, d
em

olished
 or 

d
estroyed

. T
he extrem

e cruelty in 
the m

utilation and
 b

ehead
ing 

resp
ond

s to the consid
eration that 

the statue is a living b
eing. If it is 

d
estroyed

 then its p
ow

er and
 

influence over us is taken aw
ay. 

A
ttacks on m

onum
ents are fre-

q
uent: the M

o
n

u
m

e
n

t a
ls C

a
ig

u
ts 

(M
o

n
u

m
e

n
t to

 th
e

 F
a

lle
n

) in B
arcelo-

na, by Josep
 C

larà, has received
 

num
erous attacks over the course 

of history; or the m
ost fam

ous case 
in recent years, the m

utilation and
 

graffi
ti on p

arts of the E
q

u
e

stria
n

 
M

o
n

u
m

e
n

t o
f F

ra
n

c
isc

o
 F

ra
n

c
o, by 

Josep
 V

ilad
om

at, d
uring an outsid

e 
exhib

ition at the C
ultural C

enter of 
the B

orn neighb
ourhood

 in B
arcelo-

na. T
his sculp

ture had
 alread

y b
een 

graffi
tied

 and
 b

ehead
ed

 b
efore.    

4
5 C

a
ta

lo
n

ia
 In

 V
e

n
ic

e
—

T
o

 L
o

se
 Y

o
u

r 
H

e
a

d
 (Id

ols) consists of four m
ain 

p
arts:

1T
H

E
 P

E
R

FO
R

M
A

N
C

E
,

‘S
H

E
 A

P
P

R
O

P
R

IA
T

E
S

 IN
 P

R
E

S
E

N
T

’ 
by M

arcel B
orràs, in w

hich a group
 

of ab
out tw

enty p
eop

le are taken on 
a guid

ed
 tour around

 the street of 
S

an P
ietro d

i C
astello island

. T
here 

are five stop
s o n the tour w

here the 
sp

ectator com
es face to face w

ith 
som

e of the im
ages that m

ake up
 

the sculp
tural and

 theoretical b
od

y 
of the exhib

ition. D
uring the tour the 

curator P
ed

ro A
zara and

 the artist 
M

arcel B
orràs w

ill contextualise 
each of the recreated

 p
ieces. 

T
hese sculp

tures are: M
o

n
u

m
e

n
t to

 
L

lu
ís C

o
m

p
a

n
y

s, by Francisco 
Lóp

ez, in B
arcelona; T

h
e

 S
h

o
t, by 

Francesc C
arulla (d

ed
icated

 to 
Johan C

ruyff, at the C
am

p
 N

ou 
stad

ium
); the M

o
n

u
m

e
n

t to
 th

e
 

F
a

lle
n

, by A
d

olf Florensa, Joaq
uim

 
Florensa and

 Josep
 C

larà (w
hich 

w
as rem

oved
 from

 D
iagonal S

treet 
in B

arcelona); the E
q

u
e

stria
n

 M
o

n
u

-
m

e
n

t to
 F

ra
n

c
isc

o
 F

ra
n

c
o

, by Josep
 

V
ilad

om
at, rem

oved
 from

 insid
e the 

M
ontjuïc C

astle, and
 w

hich w
as 

b
ehead

ed
 and

 later vand
alised

 a 
num

b
er of tim

es d
uring the exhib

i-
tion; F

ra
n

c
o

, V
ic

to
ry, R

e
p

u
b

lic
: 

Im
p

u
n

ity
 a

n
d

 P
u

b
lic

 S
p

a
c

e
, in the 

B
orn neighb

ourhood
 in B

arcelona; 
and

 the M
o

n
u

m
e

n
t to

 J
o

rd
i P

u
jo

l, by 
X

avier M
artos, rem

oved
 from

 
P

rem
ià d

e D
alt. 

T
he visitor is invited

 to recreate acts 
of w

orship
 or d

estruction to the 
p

ieces on the actor’s b
od

y w
ith 

m
aterials (eggs, p

aint, lollip
op

s, 
flags, cand

les, sp
ray p

aint, b
ouq

uets 

of flow
ers...) w

hich they w
ill have 

gotten from
 a vend

ing m
achine of 

ob
jects to w

orship
 or d

estroy 
statues. T

he interactive sculp
ture (a 

refurb
ished

 vend
ing m

achine) by 
‘E

.Y
.M

 (a
 f****** v

e
n

d
in

g
 m

a
c

h
in

e
)’ 

w
ill b

e p
hysically at the exhib

ition, 
and

 w
ill b

e com
p

lem
ented

 by a 
series of p

hotograp
hs that reflect 

up
on the id

ea of the ap
p

rop
riation 

that the actor/ q
uietist m

akes of the 
sculp

tures. 

T
he visits start at the vend

ing 
m

achine and
 w

ill take p
lace over the 

course of three d
ays - M

ay 8
th, 9

th 
and

 10
th,  d

uring the v
e

rn
issa

g
e of 

the B
iennale. 

R
egistration req

uired
 at

id
ols@

llull.cat

T
H

E EX
H

IB
IT

IO
N

PR
O

JEC
T



6
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2V
id

eo E
Y

E
S

 / E
Y

E
S

 / E
Y

E
S

 / E
Y

E
S

, 
by A

lb
ert G

arcía-A
lzórriz, d

uration: 
30

 m
inutes. Film

ed
, in p

art, at the 
statue d

ep
ository on V

ia Favencia 
in B

arcelona. T
he p

oet G
ab

riel 
V

entura collab
orated

 in the scrip
t. 

In an archive fragm
ents of d

em
ol-

ished
 statues are conserved

. N
ext 

to each fragm
ent there’s the stone 

that w
as originally throw

n and
 d

id
 

the d
am

age. T
hrough aud

iovisual 
language, the vid

eo exp
lores the 

am
b

ivalence of the im
age, the m

ate-
rial and

 sub
jectivity. “T

w
o sym

m
etri-

cal calculations, b
orn from

 one sole 
gesture. Id

entical in som
e w

ays; it is 
not know

n shard
s one claim

ed
 the 

d
estruction,” exp

lains G
arcía-

A
lzórriz. T

his is starting p
oint im

age 
from

 w
here a sp

iralling narrative 
w

ill unfold
, to w

hich the sp
ectator 

assists over and
 over again. A

 story 
exp

lained
 through variations.

T
he four chap

ters that m
ake up

 the 
vid

eo all b
egin w

ith the m
yth of 

P
rom

etheus w
ritten by Franz K

afk a. 
T

he characters (sub
jects and

 
ob

jects, ind
iff erently) are united

 by 
the routine of the archive: archivists, 
p

hotograp
hs, statues, stones, fans, 

lam
p

s, fl uorescent lam
p

s, neon 
signs... they all form

 p
art of a sp

a-
cious and

 tem
p

orary labyrinth that 
houses all of the d

em
olished

 statues 
in history. A

 d
ense am

b
iance, 

saturated
 w

ith refl ections and
 

shad
ow

s, w
here another reality is 

off ered
: one w

here reason is sus-
p

end
ed

, tensed
 b

etw
een the im

age 
of resistance and

 the resistance of 
the im

age.

T
he vid

eo is in b
lack and

 w
hite, w

ith 
the excep

tion of the ep
ilogue w

hich 
is in colour. B

lack and
 w

hite fuses 
“the b

eings that are ap
p

arently alive 
and

 ap
p

arently inert into a chrom
at-

ic com
m

on d
enom

inator, p
articip

at-
ing in the am

b
iguity of that w

hich is 
alive and

 that w
hich is not.”  T

he 
narration is achieved

 through 
sub

titles and
 the am

b
ient sound

 in 
every scene. 

3A
 collective A

R
T

IS
T

 B
O

O
K

, p
ub

-
lished

 by Tenov B
ooks, w

hich 
includ

es various w
ritten and

 artistic 
refl ections on the exhib

ition’s them
e. 

T
he artists D

avid
 B

estué, Lúa 
C

od
erch, Lola L

asurt, D
aniela O

rtiz, 
P

erejaum
e and

 Francesc Torres 
collab

orated
 in the b

ook. T
he p

ieces 
and

 the texts p
resent in this p

ub
lica-

tion com
p

lem
ent the exhib

ition and
 

create a d
ialogue w

ith it. It is like a 
long visual and

 textual essay that 
p

oses q
uestions ab

out iconoclasm
 

and
 icond

ulism
 from

 the p
oint of 

view
s of d

oing, of creating, con-
structing a counterp

oint to P
ed

ro 
A

zara’s theoretical and
 historical 

d
iscourse. S

om
etim

es this counter-
p

oint enriches the d
iscourse and

 
som

etim
es it overfl ow

s it from
 the 

w
orld

 of contem
p

orary art. 

D
A

V
ID

 B
E

S
T

U
É

 connects to archi-
tecture and

 art w
ork of the p

ast w
ith 

a certain d
evotion, b

ut, as you can 
glean from

 his text, he d
oes it in a 

very natural w
ay, free of nostalgia, 

from
 a p

resent continuous. A
t the 

exhib
ition, R

o
si A

m
o

r, w
hich he 

p
resented

 at M
N

C
A

R
S

, the artist 
d

isp
layed

 p
ieces m

ad
e w

ith resin 
(like the ones in the b

ook) that 
contained

 d
ust from

 other elem
ents. 

T
his p

rocess allow
ed

 him
 to give 

new
 shap

es to historical sculp
tures.

LÚ
A

 C
O

D
E

R
C

H created
 the p

iece, 
T

h
e

 M
a

g
ic

 M
o

u
n

ta
in

, a p
lausib

le 
story ab

out one of the m
ost vener-

ated
 architectural icons in the 20

th 
century: the B

arcelona p
avilion of 

19
29

. T
he M

ies van d
e R

ohe b
uild

ing 
relived

 through p
hoto off erings 

m
ad

e by tourists, or from
 a recon-

struction, an infl ated
 version, of the 

fam
ous onyx w

all. In this p
ub

lication 
she also p

resents a m
ainly textual 

p
iece that q

uestions the com
p

ari-
son of all w

orks of art w
ith the 

m
onum

ent, and
 p

atriarchal heroic 
verticals, at the sam

e as d
iscussing 

m
agic and

 tricks that the artist uses. 



T
he w

ork of LO
L

A
 L

A
S

U
R

T
 also 

p
resents a certain am

b
ivalence, 

som
ew

here b
etw

een d
istance and

 
w

orship, w
ith p

ieces from
 the p

ast. 
E

xe
rc

ise
 o

f R
h

y
th

m
 uses journalistic 

fragm
ents (p

ub
lished

 after the 
assassination of Francesc L

ayret in 
19

20
) and

 p
ut them

 in the m
ouths of 

the four sculp
tures that w

ere erect-
ed

 in honour of the p
olitician. T

he 
p

iece p
resented

 in the b
ook closes 

a p
roject that b

egan in 20
10

 w
ith a 

m
ovie that allud

ed
 to a story of love 

and
 heartb

reak b
etw

een the four 
statues, and

 that converted
 the 

inanim
ate figures that form

 the 
m

onum
ent into d

esiring sub
jects.

T
hroughout his career, FR

A
N

C
E

S
C

 
T

O
R

R
E

S  has rep
eated

ly w
orked

 
w

ith the id
ea of d

estruction, fasci-
nated

 by crashed
 cars, d

evastation 
caused

 by w
ar, and

 the rub
b

le of the 
W

orld
 T

rad
e C

enter skyscrap
ers. 

H
is w

ork sp
eaks ab

out collective 
m

em
ory and

 looks to aw
aken 

critical reflection. In the b
ook 

Francesc Torres visits som
e statues 

in B
erlin, S

t. P
etersb

urg and
 B

arce-
lona that have b

een attacked
, and

 
thus op

ens up
 the geograp

hic reach 
of this exhib

ition. H
is p

iece is called
, 

p
recisely, L

o
se

 y
o

u
r h

e
a

d
. 

 D
A

N
IE

L
A

 O
R

T
IZ

 w
orks from

 a b
elief 

in the p
ow

er of the totem
 and

 the 
conviction that an im

age is p
ow

er, 
w

hether it b
e a p

hoto shared
 on 

social m
ed

ia or a m
useum

 p
iece. 

T
hey are never p

olitically neutral. 
T

he w
ork she p

resents in the b
ook 

hop
es to raise aw

areness, stating 
that the survival of a colonial icon in 
the m

id
d

le of B
arcelona has con-

nections to C
atalan im

m
igration 

p
olicies.

P
E

R
E

JA
U

M
E d

ecid
ed

 to w
rite 

w
ithout any im

ages, in ord
er to give 

them
 a rest, and

 b
ecause w

e d
on’t 

need
 the to exp

lain the intim
ate 

relationship
 that links artists to their 

w
ork, b

oth solem
n and

 relaxed
 at 

the sam
e tim

e. In this text and
 in his 

last b
ook, B

rin
g

 a
 M

ared
éd

eus to
 

th
e

 D
a

n
c

e
, he talks lucid

ly and
 

ironically ab
out w

anting and
 the 

sub
jectivity of icons. 

  

In ad
d

ition, the b
ook d

ocum
ents the 

C
atalan m

onum
ents that w

ill visit 
V

enice, accom
p

anied
 by interven-

tions from
 the film

m
aker A

lb
ert 

G
arcía-A

lzórriz along w
ith the p

oet 
G

ab
riel V

entura, the p
layw

right 
M

arcel B
orràs, and

 the architect 
T

iziano S
chürch.

4E
xhib

ition of 4
 O

R
IG

IN
A

L
M

O
N

U
M

E
N

T
S

, scenograp
hic 

exam
p

les of p
ub

lic statues in 
C

atalonia that in the p
ast years have 

p
rovoked

 p
assionate reactions, 

either b
ecause they are w

orship
p

ed
 

or b
ecause they’ve b

een vand
alised

 
and

 rem
oved

 from
 the p

ub
lic sp

ace. 
T

hese w
orks are:

 E
A

S
T

E
R

 “PA
S

S
O

” O
F S

A
IN

T
 

B
U

R
IA

L (19
4

2-19
4

4
), by S

alvad
or 

M
artorell. M

ad
e of p

olychrom
e 

w
ood

 and
 em

b
roid

ered
 fab

ric, it is 
com

p
osed

 of seven figures that 
rep

resent the b
urial of C

hrist. It 
b

elongs to the G
re

m
i d

e
 M

a
re

ja
n

ts 
of Tarragona and

 it is one of the 
m

ost sp
ectacular “p

assos” of the 
S

aint B
urial p

rocession of G
ood

 
Frid

ay in the city. It has b
een 

d
eclared

 “a trad
itional festival of 

national interest” by the G
overn-

m
ent of C

atalonia.

8
9 M

O
N

U
M

E
N

T
 T

O
 T

H
E

 FA
L

L
E

N
 

(19
6

3), by G
enaro Iglesias, currently 

resid
ing in the city d

ep
ository of the 

city of B
alaguer. T

he m
onum

ent, 
inaugurated

 by Franco in 19
6

3, w
as 

m
ad

e by the B
arcelona sculp

tor, 
G

enaro Iglesias, w
ho fought for the 

R
ep

ub
licans and

 w
ho had

 settled
 in 

B
alaguer b

ecause the d
ictatorship

 
sentenced

 him
 to a forced

 exile of 
15

0
 kilom

etres from
 his house. T

he 
first version of the sculp

ture, a nud
e 

m
ale figure, w

as not accep
ted

. T
he 

com
m

ission w
as a sold

ier w
ith a 

w
eap

on and
 a flag, b

ut the sculp
tor, 

skilfully, converted
 the sculp

ture 
into a b

are-chested
 p

easant w
ith a 

hoe, a helm
et and

 a pyram
id

, w
hich 

is an ind
efinite rep

resentation of a 
flag. In 19

8
2 the statue w

as rem
oved

 
for its connection to Francoism

. 
Tod

ay, how
ever, it is b

eing reclaim
ed

 
for its rep

ub
lican p

ast and
 could

 b
e 

reinstated
. 

M
E

M
O

R
Y

 O
F A

 N
IG

H
T

M
A

R
E (19

9
1), 

by Joan B
rossa. C

urrently p
art of 

the p
erm

anent collection of the 
M

useum
 of the H

istory of Im
m

igra-
tion in C

atalonia, located
 in S

ant 
A

d
rià d

el B
esòs. T

he p
iece, a local 

com
m

ission by the la M
ina d

e S
ant 

A
d

rià neighb
ourhood

, show
s the 

d
ecap

itated
 head

 of the ex-m
ayor 

of B
arcelona, José M

aría d
e P

orci-
oles, on a tray on a chair. U

nd
er his 

m
and

ate all sorts of urb
an d

isasters 
w

ere carried
 out. T

he p
iece w

as 
finished

 in 19
9

1 b
ut it w

as only 
exhib

ited
 one d

ay b
efore it w

as 
rem

oved
 by the m

ayor and
 stored

 
aw

ay. It later suff
ered

 tw
o m

ore 
rem

ovals from
 the p

ub
lic sp

ace, one 
from

 the m
unicip

al lib
rary, b

efore it 
w

as p
laced

 in the M
useum

 of the 
H

istory of Im
m

igration in 20
0

4
. 

M
O

N
U

M
E

N
T

 T
O

 L
LU

ÍS
 

C
O

M
PA

N
Y

S (19
9

8), by Francisco 
Lóp

ez. S
ince its erection on P

asseig 
S

ant Joan in B
arcelona in 19

9
8

, the 
sculp

ture has b
een p

ainted
 on three 

occasions, one tim
e by an artist 

collective that felt that the sculp
ture 

w
as not exp

ressive.    

In the exhib
ition sp

ace there w
ill also 

b
e a d

ocum
entary section w

here 15
 

of the m
ost w

orship
p

ed
, vand

alised
 

and
 rem

oved
 sculp

tures in C
atalo-

nia w
ill b

e d
ocum

ented
 w

ith p
ress 

clip
p

ings, p
hotograp

hs and
 vid

eos. 
In ad

d
ition, a vid

eo w
ith scenes from

 
d

iff
erent m

ovies throughout history 
that illustrate the d

estruction and
 

w
orship

p
ing of statues w

ill b
e 

p
rojected

.



P
E

D
R

O
 A

Z
A

R
A (B

ois-C
olom

b
es, 

France, 19
5

5) hold
s a P

hD
 in A

rchi-
tecture (19

8
6

). A
ssociate p

rofessor 
of A

rt T
heory at the E

lisava D
esign 

S
chool of B

arcelona (19
8

6
-87), 

associate p
rofessor of A

esthetics at 
the S

chool of O
p

tics at the P
oly-

technic U
niversity of C

atalonia, 
Terrassa (19

9
3-9

5), and
 p

rofessor 
of A

esthetics at the B
arcelona 

S
chool of A

rchitecture (E
T

S
A

B
). H

e 
w

as also the secretary of the D
e-

p
artm

ent of A
rchitectural C

om
p

osi-
tion (19

9
6

-9
9

), m
em

b
er of the 

B
oard

 of E
T

S
A

B
 (19

9
4

-), and
 of the 

P
hD

 C
om

m
ission of the D

ep
artm

ent 
of C

om
p

osition (20
17-).  H

e has 
curated

 various exhib
itions such as, 

T
h

e
 H

o
u

se
 o

f th
e

 S
o

u
l (C

C
C

B
,   

19
97), T

h
e

 L
a

st G
a

ze (M
acb

a,   19
97), 

B
e

fo
re

 th
e

 F
lo

o
d

. M
e

so
p

o
ta

m
ia

, 
3

5
0

0
-2

10
0

 B
C

 (C
aixaForum

, 
B

arcelona,   20
12), M

ira
g

e
 C

ity
: 

B
a

g
d

a
d

, fro
m

 W
rig

h
t to

 V
e

n
tu

ri 
(C

O
A

C
, C

asa À
rab, C

O
A

M
I, C

entre 
for A

rchitecture, S
ociety of A

rchi-
tects, R

iw
ad

 B
iennale, B

arcelona,   
M

ad
rid

, M
úrcia, B

oston, N
ew

 York 
and

 R
am

allah, 20
0

8
- 20

12), M
e

d
i-

te
rra

n
e

a
n

. F
ro

m
 M

y
th

 to
 R

e
a

so
n

 D
e

l 
(C

aixaForum
, B

arcelona,   M
ad

rid
, 

20
14

), F
ro

m
 A

n
c

ie
n

t to
 M

o
d

e
rn

. 
A

rc
h

a
e

o
lo

g
y

 a
n

d
 A

e
sth

e
tic

s (IS
A

W
, 

N
ova York, 20

15) and
 S

u
m

e
r a

n
d

 th
e

 
M

o
d

e
rn

 P
a

ra
d

ig
m

 (Fund
ació Joan 

M
iró, B

arcelona, 20
17-20

18).

M
A

R
C

E
L

 B
O

R
R

À
S (O

lot, 19
8

9
). 

A
ctor, d

irector and
 p

layw
right. A

s an 
actor he has w

orked
 in theatre w

ith 
the d

irectors L
luís P

ascual, Á
lex 

R
igola, L

luís H
om

ar, G
eorges L

avau-
d

ant, R
oger B

ernat and
 C

arol Lóp
ez, 

am
ong others. In film

 and
 television 

he has w
orked

 und
er the d

irection 
of A

gustí V
illaronga, M

ar C
oll and

 
P

au Freixas, am
ong others. A

s a 
theatre d

irector he has created
 nine 

p
ieces since 20

0
7 alongsid

e N
ao 

A
lb

et. H
is m

ost recent ones w
ere 

F
a

lse
stu

ff
. T

h
e

 D
e

a
th

 o
f th

e
 M

u
se

s, 
w

hich p
rem

iered
 at the N

ational 
T

heatre of C
atalonia d

uring the 
20

18
 G

rec Festival, and
 M

a
m

m
ó

n 
w

hich p
layed

 at the Teatre L
liure of 

B
arcelona and

 m
ore recently as the 

C
anal T

heatres in M
ad

rid
. A

long 
w

ith N
ao A

lb
ert he received

 the 
R

N
E

 O
jo C

ritico aw
ard

 in theatre in 
20

16
 for the risks taken in their w

ork 
and

 their com
m

itm
ent to contem

-
p

orary language.

A
L

B
E

R
T

 G
A

R
C

ÍA
-A

L
Z

Ó
R

R
IZ

 
(B

arcelona, 19
9

2) grad
uated

 in Fine 
A

rts and
 A

rchitecture. H
e w

as a 
teaching assistant in the D

ep
art-

m
ent of A

rchitectural P
rojects at 

the E
T

S
A

B
 (20

14
-20

17), as w
ell as 

assistant to the artist Jord
i C

olom
er 

d
uring the realisation of the S

p
anish 

P
avilion for the 57th A

rt B
iennale of 

V
enice (20

17). H
e w

as a finalist in 
the second

 ed
ition of the C

C
C

B
’s 

International A
w

ard
 for C

ultural 
Innovation  for his collective p

roject 
<

3
 E

A
R

T
H

 (B
arcelona, 20

17). 
A

m
ongst his recent w

ork the follow
-

ing p
rojects stand

 out: the architec-
tural p

roject for the creation, re-
search and

 artistic p
rod

uction 
lab

oratory, L
a Infinita, in H

osp
italet; 

the scenograp
hy for the p

lay, H
e

re 
(S

ala B
eckett, B

arcelona/V
olks-

b
ühne, B

erlin); and
 the d

ocum
enta-

ry, T
ra

s lo
s E

u
c

a
lip

to
s (20

18). 
A

m
ongst other p

laces, his w
ork as 

b
een show

n at the V
alencia Institute 

of M
od

ern A
rt, at the A

lcances 5
0

th 
Festival of D

ocum
entary Film

, and
 

at R
O

V
E

R
, a p

roject by V
íctor 

R
uíz-C

olom
er and

 Joe H
ighton for 

M
anifesta 12 in P

alerm
o.    

10
11

B
IO

G
R

A
PH

IES
T

H
E IN

ST
IT

U
T

R
A

M
O

N
 LLU

LL

S
ince 20

0
9

 the Institut R
am

on L
lull 

has p
rod

uced
 and

 organised
 the 

C
atalan p

articip
ation in the E

v
e

n
ti 

C
o

lla
te

ra
li of the V

enice A
rt B

ien-
nale. T

he Institut R
am

on L
lull is a 

consortium
 d

ed
icated

 to p
rom

oted
 

the C
atalan language and

 culture 
ab

oard
. 

L
ike every year, in ord

er to choose 
the p

roject C
a

ta
lo

n
ia

 In
 V

e
n

ic
e

_T
o

 
L

o
se

 Y
o

u
r H

e
a

d
 (Id

o
ls), IR

L
 nom

i-
nated

 a com
m

ittee of exp
erts 

p
resid

ed
 over by the artist D

ora 
G

arcía, and
 chaired

 by João Fer-
nand

es, assistant d
irector of the 

M
useo N

acional C
entro d

e A
rte 

R
eina S

ofía; C
arles G

uerra, d
irector 

of the Tàp
ies Found

ation, and
 C

elia 
d

el D
iego, art critic and

 d
irector of 

the art center, L
a P

anera.

T
his w

ill b
e the sixth tim

e that IR
L

 
p

resents C
atalonia at the V

enice 
B

iennale, w
hich takes p

lace b
e-

tw
een M

ay 11th and
 N

ovem
b

er 24
th, 

20
19

. T
he d

irector this year is R
alp

h 
R

uganoff. A
t last year’s B

iennale IR
L

 
p

resented
 the p

roject, L
a

 V
e

n
e

zia
 

c
h

e
 n

o
n

 si  v
e

d
e, by the artist A

ntoni 
A

b
ad

, curated
 y M

ery C
uesta and

 
R

oc P
arés. 

C
R

E
D

IT
S

O
R

G
A

N
IZ

A
T

IO
N

 A
N

D
 P

R
O

D
U

C
T

IO
N

Institut R
am

on L
lull

C
U

R
A

T
O

R
P

ed
ro A

zara

A
R

T
IS

T
M

arcel B
orràs

V
ID

EO
A

lb
ert G

arcía-A
lzórriz

D
O

C
U

M
E

N
TA

T
IO

N
P

ed
ro A

zara and
 D

olors M
agallón

S
ound

 and
 vid

eo ed
iting: Joan B

orrell 
and

 K
erm

an A
rranz

S
PA

C
E

 D
E

S
IG

N
T

iziano S
chürch

E
X

H
IB

IT
IO

N
 C

O
N

S
T

R
U

C
T

IO
N

 T
E

A
M

S
otracs

T
R

A
N

S
P

O
R

TA
T

IO
N

T
ti &

 IterA
rtis

G
R

A
P

H
IC

 D
E

S
IG

N
p

fp, d
isseny

(Q
uim

 P
intó and

 M
ontse Fab

regat)

P
U

B
L

IC
A

T
IO

N
E

d
itorial Tenov

(L
lorenç B

onet and
 Joana Teixid

or)

L
E

N
D

E
R

S
A

grup
ació d

’A
ssociacions d

e S
etm

ana 
S

anta d
e Tarragona

A
juntam

ent d
e B

alaguer: 
M

useu d
e la N

oguera
A

juntam
ent d

e B
arcelona: 

M
useu d

’H
istòria d

e B
arcelona (M

U
H

B
A

)
A

rxiu H
istòric d

e la C
iutat d

e B
arcelona

A
juntam

ent d
e S

ant A
d

rià d
el B

esos: 
M

useu d
’H

istòria d
e la Im

m
igració

d
e C

atalunya (M
H

IC
)

A
rxiu d

el P
ort d

e Tarragona
A

rxiu M
unicip

al d
e l’A

juntam
ent d

e Tossa 
d

e M
ar and

 anonym
ous collectors.
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AND INTERACTIVE SCULPTURE, 
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